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GENERAL INSTRUCTION 




FOR THE PERFORMANCE OF THE 



MUSIC of CARACTACUS. 




X HE defign of this MUSIC is to reprefent, by correfponding Sounds and Rhythms, the 
Ideas expreffed, and thofe alluded to, in the Drama, principally in it's lyric parts: the for^ 
mer is attempted to be done by the vocal, the latter by the instrumental Music. 



The Vocal Mufic profefles to reprefent the Expreffions and the Metre of the Lyric Poetry : for 
the former purpofe I have endeavoured to accommodate the Melody and Harmony to the general 
fenfe of the phrafe, yet fo as to exprefs alio particular emphatical words : — for the latter I 
have, lft. in general meafured every fyllable by one note of nearly correfponding length — 2dly«. 
I have marked the accented fyllable by the Downftrike, leaving the unaccented ones to the Up- 
ftrike — 3dly. I have marked the end of every line with a fhort Reft, unlefs where the fenfe 
requires a longer one. 

The Inftrumental Mufic profefTes to reprefent that to which the Drama in different parts 
refers, viz. Symphonies, or that which may be expreifed by Symphonies; the words there- 
fore which precede or follow will often fufficiently point out the nature of each: but, as 
there is no fuch guide for the Overture and fome others, and as feveral of the reft are 
very generally referred to, I fhall fubjoin a particular explanation of fuch as I. think require it. 

The Overture confifts of two parts: the firft (No. i.) is intended to reprefent the Spirits 
of Snowdon lamenting the approaching fall of Mona: the fecond, (No. i. a.) the Souls of the 
departed Druids, perfonificcl by the Harp, interceding to avert the impending danger: the 
firft continuation of No. 1. a reluctant denial of their rcqueft: the continuation of No. i, a. 
a fecond attempt of the Druids to avert the danger: the fecond continuation of No. i. which 
concludes the Overture, a rclu&ant but final denial. 

The Symphony, No. 2. is intended as an introduftion of the Druids in a manner fuitable 
to their character : the firft four Bars are more particularly meant to regulate their fteps; each 
interval between note and note in the Bale Cliff to be one Hep. The remainder of the Sym- 
phony may either mark the progrefs of the proceffion, (in which cafe there will be two fteps 
for every Bar,) or it may be played the Druids {landing ftill. 

The firft part of No. 3, is meant to regulate the fteps of the Druids H circlinp; the holy 
ground;" two fteps for each Bar. At the words " Druid, at thy dread command," &c. the 
Druids will accordingly pace the holy ground, each Bar marking one /lep. At the words, 
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" We lift our boughs," &c. the boughs fhould accordingly begin to be raifed, and continue ri 
ling till the word " dew f then be dallied over the ground till the word " ground ;" ther 
through the air till the word "air." The repetition and conclufion of No. 3. may either be 
played the Druids (landing ftill, or again regulate their fleps. 

The nature of No. 4. is fufficiently pointed out by Modred's fpeech which precedes it. 



No. 5. is meant to reprefent Sntowdon anfwering, firft faintly and at a diftance, then louder 
and louder to No. 4. 



No. 6. is meant to reprefent the beginning, progrefs, and completion of a Storm. 



No. 7. is meant as a fweet and pathetic invocation of Snowdon. 



No. 8. is Snowdon's anfwer. 



No. 9. 10. 11. 11. a. 11. b. are fufficiently pointed out by the words which follow oach 
refpettively. 



No. 12. 13. are meant to reprefent ttuf Spirits of Snowdon dancing aerial dances. The fame 

of No. 14, 15+ 16. 



No. 17. is meant as a general, and 17. a. as a more particular, introduftion to the words which 
follow. 



No. 17. b. ijt c. 18. icj. 20. 20 a. are fufficiently explained by the words which follow them 
refpc&ively. 



No. 21. is explained by the words which precede it. 



No. 22. 22. a. 22. b. 22. c. 22. d. are explained by the words which follow each rcfpe&ively. 
The fame of No. 23. 24. 25. 



No. 26. to where the Baflbon enters, is intended as a folemn and plcaling Symphony, to 
excite ideas fuitable to the occafion defcribed in the preceding words. From the bar where 
the Baflbon enters, to the end of No. 26. I have endeavoured to reprefent, by the notes al- 
lotted to that inftrument, the a£l of dying of a man, fuch as alluded to in the words ; the 
upper part, which may be confidered as a continuation of the Symphony, being intended 
to loothe him in his laft moments. Having now, at the end of 26. breathed his lafl, his Spirit 
is endeavoured to be rcprefented, in the firft 26. a. as " Healing from the earth/ 1 and beginning 
to approach a Chorus of bleflcd Spirits, rcprefented as at a diilance by the firft «6\ b. — the Spirit 
continuing to raife itfclf from the Earth in the fecond 26. a. the Chorus is heard a little nearer in 
the fecond 26. b. — the Spirit continuing to raife itfclf in the third 26. a. at length approaches 
the Chorus, which now breaks out in full Symphony in the third 26. b. — the fourth 26. a, is in- 
tended as a ftill nearer approach to, and final junction with, the Chorus in the fourth 26, b. 
which is then fuppofed gradually to recede from the audience, until loft " in the bright fount 

of day." 

No. 27. 
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No. 27. is meant as a fuitable Introdu6Hon to the fubfequent Invocation of the Druids : It 
may alfo ferve, either in part or in the whole, to regulate their fteps ; one ftep for each Ban 

* 

No. 28. is referred to by the fubfequent words. 



No. 29. 30. 51. are referred to by the words which follow each refpeilively. 
No. 32. is meant as a fuitable Introdu&ion to the words which follow. 



No. 33. 34. 35. 3(7. are fufficiently defcribed by the words which follow each refpefHvely. 



If this Jhould ever be performed, the following additional InflruElions will be of fervicc. 



GENERAL INSTRUCTIONS FOR THE PERFORMANCE OF THE 

VOCAL MUSIC. 



The Voices for which the above Mufic is compofed are Bale and Tenor; either fingle, in Uni- 
fon, or in parts: it is fingle only in the Arch-Druid's mufical part, in the anfwers of Cadwall 
and Brennus, and in the words, " Mona on Snowdon calls/' to be pronounced by one of the 
Chorus : The reft is fometimes in Unifon, fometimes in two, three, or four parts ; all equally in- 
tended for the whole Chorus. — To afcertain, with certainty, the exa<5t proportion of each kind 
of Voice is, at* prefent, impoffible; but I think that fix Bafes and fix Tenors, or, if it be 
thought worth while, twelve Bafes and twelve Tenors, divided as follows, will fufficiently pro- 
duce the effett intended; that is to fay, when in three parts, but the middle part compofed 
of Bafes and Tenors in Unifon; fuch middle part to confift of one third of each, each re- 
maining two thirds being appropriated to each extremity : when in three parts, without Uni- 
fon in the middle; fuch middle to confift of one half of either the Bafes or Tenors, according 
to the Cliff; except only in two places, which I have marked thus (*) where the middle part, 
confifling of Bafes and Tenors in Unifon, divides: when in four parts, each part to confift of 
one half of the whole number of Voices belonging to it's Cliff; except only in feven places, 
which I have marked with Crofles, where the Mufic having been for fome time in three parts, 
(the middle confiding of Bales and Tenors in Unifon,) opens into four, by fuch middle part 
dividing: the ft ronge ft Tenors to have the outfide part, except in two places, marked thus (f) 
where they arc to have the middle part in Unifon with Bafes, 

I have endeavoured, as much as poffible, to reconcile! the Metre with fame of the different 
kinds of Time now in ufc ; and in this I have been fo far fuccefsful, that, with four 
only apparent exceptions, viz, three where, for the greater accuracy, I have changed the 
Time from \ to % in the middle of two verfes; and one where, for the fame rcafon, I 
have changed it from J to 2. all which are in cfledt no more than if I had faid in the three 
firfl, " un poco Prcfto;" in the laft, " Largo" — with thefe four exceptions every vcrfe is, with- 
out violence to the Language, adapted to fome kind either of Common or 'Triple Time; but as 
according to my plan, the end oi' every vcrfc demands a Reft; and each flop mull like- 
wife have a Reft or Rcfis of corresponding length; when thefe were followed by an unac- 
cented fyllable, it fometimes became utterly impoffible for rue to include them in a Bar of* the 
preceding Time: whenever this happens, the proper Bar inuft be meafurcd off, and the mu 

accented 



4 

accented Syllable, which caufes the irregularity, go for an additional Upftrike. At all events 
however, in a vocal performance of fuch length, in which the Time changes fo often, it will 
be ncceflary to appoint fomebody to keep it throughout; as well with refpeft to it's Quicknefs 
and Slownefs, as to it's general nature : with refpeft to the former, I have to add, that the 
quickeft Time muft be fufliciently flow for the fingers to pronounce the words diftin&ly. If it 
fhould be found too difficult for them to get their refpe&ive mirfical parts accurately by heart* 
a Forte Piano muft be placed fomewhere near the Chorus to prompt them. — In confequence of 
the Lyric parts being given throughout to the Chorus, the Arch-Druid's fpeech, beginning the 
fourth Scene of the fecond Aft, muft be either wholly left out, or altered thus : - 



My holy Brethren ftay ; ye have the key 
That beft can ope the portal of the foul : 
Unlock it flraight, and lead the penfive Pilgrim 
Through the vaft regions of Futurity. 



GENERAL INSTRUCTIONS FOR THE PERFORMANCE OF THE 

INSTRUMENTAL MUSIC. 



The Band fhould be large. 



There muft be three Trombones for the Symphonies of the laft A<5L 



In thofe Symphonies in which the upper part lies on, while the middle or lower part moves, 
care muft be taken that fuch middle or lower part be diftinftly heard. 

The Shakes are to be performed by one Inftrument only ; the others, when any, in Unifon 
with it, to lie on. 
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found of diftant plumes; Fantsthro** the path lets defart of the 



air 



F-* 




t T 



A 



\ * 



* f 





f 5 - 5 * 





F-^ 




not the voice o'f her: 







here repeated. 





fleep, her 





Adagio 








S ^N? 2/ 



Violins * 



Liargo 



Tenor 




In Octave bclo\r to Violins* 



Harp 



Harp 



Ba 



SOS 






In TJnifon with Violins 




nH 





F 







F 



Ei 








E 



pi 





* V 



e 




E 



F 



^ 



£ 



^ 



F 




E 



^ 



^ 



ss: 




' 1 



\ 



+ 4 



\ 4 



v 



37 





Andantino 

Piano 



• « 



»* 

/ 



39 



/ 



in 



Now the pleasd pour finks gently 

-A -A J J- 



down the 



ics. And Teals 



*dtK hand of 

-J- J- 



P*V <C*J.Adag-lo c Piano. 



*. 




N?££.a. Ada £io e» Pi a no . 




N?£2.1> . Andantino 






40 



iV /C«C« C • Andantino 





Viol iris *• 



iftfaeftoso 



•» v. 



\* ' 



%•-' 



TenoT 



flafes 




.* 






42 



ITnal Pitch. 





i« f( 



cs 



from her 









^f 



r 




throne a - - hov^J 





£ 



£ 





\nd 




.. den 



as 



th 






fglaii -. - cin^ 









= 



A . _ Hfi 




T 



at her com- 



« 




I 



- 111 and • 





each 





) - - he * - client 







i'»- lour_ fnjp wear*. 







■ t v 4 * 



»i 



r , 



N? 




i i 



Violins 



1 

2 



Andante. 

Tutti Pi 



Te 



nor 



Bales 



4 



4a& 



?-«# 








Lo I where Times pfcWd band. In hues ethereal slide a 



long! 




v 



''<MM^ 



'I 

I ■ 
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N-? 26. 



Vivace . 



/r. 



h* 



h« 



V 





Tutti Piano. 










^-^ 






Tenor. 



Bafes 




iiii poco Forte. 




* ■ 




4 




m 




ggsi 









Here N? 25 

to be repeated 





■* 



" (I 



4& 





now they die; 



In ft ant they flit from light 



to 







J* 




1£ 



^ 



1 



^ 




tear? 









Wfcy l VP - liffs ^Vi* brim'S iib baJr. 



' : I' 1? * 



■=* 






'J' 



>*l 




idy 




i 



Its white and 




n 




k 




1 fif * vj , 

e _ tie ~ ra _ 1>le fhnde; 





e 



3? 







Why down the confecrated head, Coxirfes in chilly drops 

^ J^ Jfe .£^A£ fc^-i w ' 



jtS>-^ 





^ 



n 



* — =* 





^ 





All is not well J 



the -pale — ey'd moon f/ 



<m 



^ 



^ =* 




^ * 







^ 





~WF~ I • 





Curtains lier head in clouds J 



the ft sirs re 



tire I 



¥ 






Save from the fill 



trjr 



fouth a 



lone, The fir art ftar 
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* » 



N°. 26 



Violins 



Tenor. 



B afes . 



Aiiilantino. 

Mutes* 



■ *' 





«* 



43 









h * 



£0 

N?S6.a. 



One Bafcoon 




f 
f 



GnoMolonc? 



vitliqutftfut 




Piahifsimo. 



I * 



N?2<S.b 



Flutes 



N? 26". a . 



N?26.b. 



Bafsoons 



* * # 



Harp 




and in mi? with firft Flute. 




• • ♦• 



N?26.a. 



N.°2tf.J>. fr'Sl 







I 



and in imifon with Flutes 





Tuff! Diminuendo <il PKiiiifilino. 




~>~?&T 



& 



Q 



Grave 



The Shakes Vjr the Org^an • 



, Violin*. 



Tenor 



Bales 




Org* an to play in XJnifbn Math all the Parts » 






Thon Spirit pnre,that fpreadft nn-feen,Thy pinions oer this pondroxis fpheTC* 





*i V 



! 



I 



N?28 



Violins 



Grave* 



53 



The Shakes hy the Or^n, h? 



Tenor 




Or°'?n 



and inUniion with the upper Farts 



Bafes 







£4 




ITfttal pitch 







E 



P 



Pi c ty 




E=F 



Andant ino 



It 



R 




& 



•M 








Phice* 




Who 111 Wave w«T Mind can 




S 



^ 




- -t 




c?Jr - cum - fcrihe: 




£ 



1 \ 



55 





i 




4 





kind, C a rift ran&x the 




mind • 



J 




4 



=f 



J 




4 



s 




Thou on _ ly 



re , - ff* - ons 








1 




knowft, That dark 





F 



n 






the 







nic — — an ^ — dr^n 



\*+ 







n 



=& 



n 







Andante. 



maze, Where way -ward Falfe.hood ft rays; 








r- 





66 



Andante , 

ft* \t0%**% Forte. 






B 



Con-fcience flnm_bersj 



*f 






f 




And 



un - armd by- 



char _ ming" fpell, Or 





ma- — g*ic 



num - hers • 




Can ft Totife her 



from 



for^mi- da- Me 



P 










For. un p.F< 



4 






W * 



tt 



fi 



eep, 



y 



\nd 



bid 



h 



or 



dart 



her 




ra - - gin 



<>• 



ta « '«; Ions 



E 



deep, 




I T fiial pitch 



Aiuuuite • 




Andante 





pre - pard ; 



£ 



4- 



» 



trivial 



fVdapio 



67 





tremhline; heart, when Vir - ttre 

r i n 



qnits her gtiard # 




F 




Grave 




Panic then ce«. lef - - tial 



gvaef t : 



too _, ding- 




on 




JSE 




thine % 






Ad-, a - mantmc fphere, If fraud ap- - proach 



Spi- rit that fraud 




> 




* h 



r ^ * 



iS 



N?%9 



Clarinets 



Violins 



Tenor 



Bafsoons 



Bales and 
Serpent. 



Andante 






* I ■ 



Andante . 





Here the eight laft bar* 
of the preceding Sjrm? 
to he repeated J and then, 
inftead of the bar of. reft, 
". as .follows* 



S 






*• 



so 



r f i 






J 



on 




to 



the 



field 



of 



fate , 



I 



come ; 




* 



t 






State ; 




m 



h, 



your CTiam-pi^ on and yotrr 



God : 




fill 




My 



proud Steeds neigh 



be * - neath 



the 



thong 




i « 



■ fr 



N°30 

Violins 1 \ 

2? 



Tenor 



Bases 



Preft 



o 



ei 






NM/ 



Clarinets 



Trnmpets 



Baisoons 



Hark to my wheels of brafs that 



rat*, tie 



loud I 




Spirit os o 





<?2 







3? 




an; 




Pang's that torture J 



Pains t 




* 



Bod- rid 





* - 



. w 



Forte . 



r * 



6& 



.Uftial pitch. 







TTl 



all 



jour bows, In le . . vclld rows, M 



own dread 




Andante 





Down to thofc darkforne Aenn vhere flonu-N pale fpec ^ froH Met 




* r" 



6*4 




• * * 



+ ' • 



Adagio 





Where creeps the nine— fold "Tt ram' pro — fannd, 'Iter dark [n-wcx-- o 




e 



c 










An - i k - mates fome kin^dred frame; 



Swiftly 



i^ht tri - 




^ nmphant flies* 




a . g*am in ma 




It 



- - gnin for free-dom ftp-bin, 




a .. G^in for frec-clom 




66 



Trom* 



honi* 



Harp 



1 jar go 




on. with the other Parts, as far as they M *ilj admit of it 





r 



I» f 



■ * 



, I 



Adagio 



/ 



#7 



/ * 



.4 * 



J.o 



fere in - 



cum -bent 



ea - £le 



■«» 



bows her 



beaked 



head I 



Vet while a 



moment 



Fate ;»f _ - 



-• m 



» I > 



^ * fords; 



>i'hilc jret 



moment 



Freedom 



ftays : 



That 



moment 



which out- -wei^s, E - - tcr. - n ,j - - *7 S 



nn- _ men - fii vA 



Andante 



hoard* ; 



Shall 



Mo- - nnn 



if 



grateful I 



Hards em- plojr f To 



hymn 



their God- like 



He - - ro 



the 



sty. 



. \ 



G8 



Maeftoso 





V 



*9 










m 



h> 



m 



+■ 





TxxXtipm Tin V oco f* dim Tnttt p 



— o 

nil |)oco^ # 





dim. 





Tutti^ 



r^ 



f 




PP=? 






un poco^ 





*S?3A. 



L 



Trom: 




* ■ 





tears 






72 



v * 




■— t 



* % 



T*°36 



Trombone 



w I 



Harp 



Harp 



Tromhoni 



V 



> 4 



73 



1 



Maestoso 



* 




i. 



im poco fm 




un p.F. 




Tuttl Piano 




p* -+ - 



74 





N?36* 



Violins 



H. 



1 



rp 



Maeftofo. 



The fhakcs b 



Te 



' Vlolon 

-cello 



l*af< 




"•"■ iHp 



Organ in tfiiifbn with all the Farff*. 



7S 



'* 







thoif 1if»AVIll 



harp in > ftlnct with fpi - fit all, That 




76* 



1 

l 4 





meafurd chime, Poll their ma - jcftlc 



in el o dies a - | 





fr 





song-, 



Poifd on thy j 5 *^- P er 



aTch fVib — - 




tin poco Piano 






€ * 



V 



Dead March for the end of Caractacus 

* * 

The Captives fhould be le<£ o££ in the order marked helow: one 



Flutes 



Clarinets 



Bafsoons 



Serpent 



Kettle Drum 






+ y 



.&* 



*■-* 





4 



If the beginning of this March fhould not be found long enough to 
introduce the Captives yroyerly, it may be lengthened by altering from 



the end of the ^twelfth bar in the following manneT. 





r** 



rJw 



**>? 



^ * 



i ■ 



Correction i 



y 






( 



i » f 



> ■ > 



Violins 



4 
* _ ' III 

To expreft the proper accent of the Symphony N?14.itfhouldbereadthus 

N?14 






mo 



do 



1: &S a : 



Tenor 



Bases 



i 4 



. . f .. V * V, 







* * 




r 



ORRECTIONS. 



1 






m ' 

J»aC*e2. In the first Stave, in the first and feconcl liars, and again in the third and fourtKBars,read 

the Second Violin's part with Ligatures; thus:.^. 



>•* * 




Inthe fifth and fixth Bars, read the 'un poco Fermo" of the first Violin to begin at the fixth 



19 



99 



Bar* — In the fifth Stave, in the first Bar, read over the first Violin's part Piano; in the fee 
cond Bar, read over the above Violin Part un poco Fermo* 

* 

Fag-ef3. In the third Stave, in the third Bar, inftead of G Minim read AMinim;thu 

In the sixth Stave, in the first Bar, inftead of ,,• Crotchets read J*. Crotchets; thus: 
In the third Bar, inftead of ]* Crotchets read A. Crotchets; thus; 

* 
■i 

r 

m 

In the fixth Bar, inftead of G. Minim, read F. Minim; thus; 




Pag-e«51 In the first, fecond and third Staves, read the fourth& fifth bars thus: 




99 „ 

Pag-e 6. In the twelfth Stave, in the fifth bar, between the Note for the ^vord dare and the Note for the 



f ** 



word To read a Quaver Rest,* thus: 




dare To hover Ac 



Paffe 8. In the third a»4 fifth bars of the Tenor Cliff oft he Symphony N? 3. read the Tenor's 



part with a Ligature; thus: 




Pamela Inthe 7t h and H 1 ? 1 Staves, read 2 before the ffr bar instead of the 4%h«is 



Inthe Symphony N a G. thereihouldbe no Ligature between D Minim and » Minimi 




but thus: 




Pafte 1.5/lhe bar utter the four last bar* otN" fi.inftead of thebarof rest,fliouldhe thus 




.< 



2 

Pas*' 23. in the tenth Stave, in the fifth har, before the upper note for the fj liable JTev, and again 



00 99 



00 



'0 



in the last bar, before the under note for the word Fear, 



there fhould be a Natural; thus: 




Fev'rish Rstgp*, and chilli ngfYntr* 




In the two last Staves, there fhould be no Flat to either of the Cliffs . 

99 9 

In the ninth and tenth Staves, in the last bar, after the notes for the fyllabie lonr, 



instead of a Quaver Rest read a Crotchet Rest; thus; 




a— lone, Thy central Oal 

See 




In the eleventh and twelfth Staves, in the last bar alter the notes for the word fires, 



instead of a Quaver Rest read a Crotchet Rest; thus; 




ilrestllie Soul sublim'd &c 



I*ag-e 





In the fifth and fixth Staves, in the last bar but one, after the notes for the word fhinr. 



intead of a Quaver Rest read a Crotchet Rest; thus 




fes delusi\e&u. 




th 



u s: 



mis^le-toe d i .. Nine &.i 



them in a,zurc fields 4ic. 



Page £l 




t > n 



In the fourth Stave, in the eighth bar, before the upper note for the fyllabie Wh, 



there fhould be a Flat; thus 



Ills ^ in al 



notes &i. i 



/ 




tit 



Pajf * # 1% In the first Stave there fhould be a iTiarp to the F. line of the I lilt. w In thethird and 4\ 

t 

Staves, in tin -lei mui bar, instead of a Quaver for the last fyllabie of the word 



" ,0 

cxtacj and two Quaver Rests, read a Crotchet for that i\ liable and 



one Quaver rest; 

tlms:— 



, 4. 




r 



^ * 



t \ 



, -* 



3 



. • * » 



pag*e 




In the eighth Stave^in the fourth bar, there fhould he no Ligature between the "Notes 

i 

A- 

9 9 99 t 

for the last fyll able of the word mellifluous; but thus; 



;' 



1 




mel -li — fluoiis treasures&c 



Page ST. fn.the eighth and ninth Staves, in the first bar, instead of 0,8,0, reacj F, A, 1); 



thu 




J lit tht 



third bar, read an Arpeggio m ark to tlie Chord; thus 




Paire 38. Iiv the twelfth Stave, between the fixth and feventh bars, there ihould be a Lig-ature; 



thus; 




Pa«re H9. In the first and fecond Stave, in the fifth bar, after the notes for the word skits, inftead of 



a Quaver Rest read a Crotchet Best; thus 




feals A^t 



In the third and fourth Staves, after the notes for the word eyes, inftead of a Crotchet. 



II est, making- with the above notes one bar, read three Crotchet 



Rest^inakiiig' with the above notes two bars/thus: 




tli 



.tl 



In the the V2 . Stave, in the «5. bar, after G.G. Minims read UI>.CrotchetsjtInis: 



1' 



t / 




Pu««re4*0. In the two last Staves, after the notes for the word iphercs, instead of a Quaver Best re 



ad 



a Crotchet Ilest) thus : 




warble &c , 



Pa^e^S. In the two hut Staves, & instead of being* before the fourth 

bar, fhould be beforeihe filth; thus: 




4 

m VbRc4&* in the feventh and eighth §taves,ln the fourth bar, read a femiquaver Rest between 



* > 



90 



99 



r 

the Quaver Rest and the notes for the word >Vhy; and then 



> 



read S before the fifth bar instead of the fourth; thus 




Why 



bursts &c 





tf n 



In the feventh Stave, in the two last bars, before the upper note for the fyllahle clo 



•9 #/ 



and that for the word lids, there fhmui he nciFlaf-biitthuss 




doused lids thetear?&c. 



X\ 



Vi\^^6 m In the feventh, eighth, ninth, and tenth Staves, beginning- at the third bar of til c 7 . 1 



unci eig*hth # instea«l of reading S read g;'thtis 





rt Star fit siM nis pes^ti^l^n 



JAhI fir.ffi 



Kven flccp &c 




Fag'e 4?l. In the four last Staves, instead of 



and then £},continue to read 4 to the end • 



til 



tat 



thu a* 



in the bright fount, of day 



ill cfes^tl.ny pre~pare a ihrineot pu^rer clay 



Pa#e SO. In the ninth Stave, in the last bar, there fhou'd be Ligatures to the notes; thu 



VugrSii. In tlief 




ecoiM 



V 

I Stave,over the last bar, and in the fifth Stave, over the three first bars, 



there fhou'ri be the following' mark; 



In the feventh and eighth Staves, after the notes for the word 



t* 



99 * 

unNeeti , fristrad of a Quaver Best ther«- *"<>"<l '*** « Crotchet Rest; thus: 




/ 



In the two last Staves, after the last bar, read a bar of rest; thus^ 



th 



>th 



Page S3* Iiitlieiecofid Stuv : c> over the 5v and £. bars, read the foil owing mark: 



In the 4 J Stave, in the 2 C J bar, instead of F,F, C,E, read ^Y,\C; thus: 




>> " 



Page <5^V?. In the <5 • *Bt$w,in Hie 5 .bar, instead of Quavers for the word Oh read Crotchets;thu 




In the eighth Stave, i nth e first bar, instead of Crotchets for 



-Ohhour 

Ace* 



9* 99 

the two fyllables flu-ence read Quavers; thus 



in-flci^epre high &.c 




I n Clie last Stave, in the first bar * after the note for the^vordTlace* 

Place; &c 



read a Quaver Best; thus: 




Page S£. In the i'eventh, eight, ninth and tenth Staves,! nstead of ^ continue to read 2 to the end of 



r* '* 



the -word And; thus; 




_ward' lal s.e Jio6d ftrays; An d svizing&c 



t 99 „ 

Paire SG. In the f event li and eight Staves, in the first bar, after the word fleep, instead of a Quaver 




Rest read a Crotchet Rest; thus 



ileep, And bid her dart &,c . 




th 



th 



th 



99 



99 



99 



9 



Iii the 9 * and lO . Staves, over the 5 . bar, instead of Andante re*d Forte; and over 

., 9' r? » 9* 

the 2. note of the 6 . bar, inftead of Adagio read Usual Pitch* 

i 

In the two last Staves in the two last bars instead of a Quaver Rest, a Crotchet, a 

Q uaver, a Croti het,aiid a Crotchet Rest; read a Crotchet Rest, two Quavers, a Crotchet, 



a Hot, and a Quaver Rest; thus; — - — - 

Viigv&'X* I" the ievinthAt H t . h Sta%es, in the 2*! bar, after the notes 

for tlie^*ir<l l, fpl«*re) instead of a Quaver Rest read a 




Croti het Hvai; thus : 



* » 




* # 



6 



I nthe ninth and tenth Staves, in the fifth bar, instead o 
Crotchets and a Crotchet Rest, read Minims; tkus: 



\ . 





and to Mona&c. 



Pa^e O i/ • In the fifth and fixth Staves, in. the ffecond bar, the notes for the word haste in stead of 



_ t 

Quavers lhould beScmiquavcrs; thus 



Ps^e 6 Om In the fifth and fixth Staves,in the last bar, the notes 



f9 



for the word come instead of Semiquavers IHould be Quaversjthus 
I>ag;e 6\ . The Tim* of the fymphonyN? 3 O. instead of 6 fhoutl be $ # 
Pag-e €>&* In the ninth and tenth Staves,in the las^t bar but one,after the Crotchetsfor the word 




/' 



// 



dash, instead of a Dot read a Quaver Rest; thus: 




S 4 

l > ag , eO / K In the two first Staves, in the first bar, between the Crotchet Rest and the notes for the 



" 99 

word Where, read a Quaver Rest/ thus: m ^ 




t' n 



In the feveiitli and eighth Staves, in the last bar, after the notes for the word die, in - 



stead off a Quaver Rest read a Crotch 



et Rest; thus:-< 




die, Ere /they again &c. 




In the ninth and tenth Staves, between the notes for the word dwell" and those for the 



>* ** 



word Not, instead of a Crotchet Rest making with th eiii one bar; read two Crotchet Rests, 



one Quaver llest,&oneSemiquaver Rest, making- with th 




dwell: 



Not fuoh&c 



two bars; thus 




\ -i 

Page 6*t5. In the fifth and fixth S*aves,in the third bar, instead of reading Quavers for the word po^T 



and then a Quaver Rest, read Crotchets; then, instead of one bar of rest in- 



+ *' 



* i * ■ 



*- 



read two fuch bars of rest; then 

¥ 



i * 




i- 






, instead of ,2 • -^,% alternately, read ^^tothc 

8 1 6 ^ ■»« ^ 



i 



end«thus2 






mates fqme kin«dred frame; 




Swift -ly to lite and light tri ^ unu phant 



3= 



* * 






free- dom 




hts, 



a— g*ain for free- dom dies* 




^^ W" ^^ L>^ \S Y^ \^* r^ * 

Pag-e 6V>. In the 6 V 1 Stave, in the 3* bar, read the un poco forte to begin at the two last notes* 

W m 

In the last Stave hut one, in the fifth bar, in the lower Trombones 



part, read C. Minim with a Dot, and then G. Crotchet; thus 

) 

™ i 

Pag'e 6*J. In the fourth Stave, in the fixth bar, read a Natural before 




t* 



// 




the note for the fyllable ment; thus:- * 

* 

In the fixth Stave, in the fourth bar, in stead of D. Crotchets for 

' » freedom ft ays &cu 

the fyllable don/, read P. unison Crotch et for that fyllable; th us: 
In the fifth and fixth Stave, in the last bar, read a Quaver Best 




f 9 



f f 



' ) 






between this Crotchet Best and the notes fortlie vrordl1v.it; thus; 
In the eighth Stave,in the last bar, read aUatural before thelower 




That moment&c. 



un inea-surU hoards &c« 



/# #/ 



t \ 



note fur the fyllable iiieu; thus ; 




i i— ■ * ' 



X 



8 



90 



In the ninth and tenth Staves, in thelast bar, between the notes for the fyllable ploy 



n 



f» f* 



and theTVord_To, instead of a QuaverRest read a Crotchet Best; thus; 
Vuge 68. In thejfeventh and eighth Staves, after the last bar, read 

a bar of rest/ thus; — — — — w- -——«-. — —' — — — 



Patfe Gtj. In the two last Staves, after thelast bar, read a bar of Best; 




thus : 



1 





Pa^e76. In the eighth and ninth Staves, in the last bar, Instead of Crotchets tor the word 



00 r* 



pant and a Quaver Rest, read Quavers and two Quaver Rests; thus 




Inthetwolast St aves, after f last ha reread abarof rest; thus ; 



Pag'eTl. In the third Stave, in the last bar, read a shake over the last note* 




m^m 




ihould found* 



th 



In the ninth and tenth Staves/ after the 4. bar,read abar of restjthust 
Pag;e 72. In the two last Staves, after thelast bar, 

. m_ *» - ^l J Li.ber.ty;» 

read a bar oi rest* thus; — — — — — _ — — - V v t—H- 




Page74. Read thefecond bar of the fifth, fixth, feventh, 



and eighth Staves 



thus ; 




At the Chorus's part read Andantiao. . • • 
Pag-e iSm In thefeventh Stave,inthe fifth bar, read thus; 

99 90 

In the two Just Staves/after the notes for the word all, instead of a Quaver ,Rest and then 

99 /, " 

the, notes for the word. That, jnaking» one bar; read a Quaver Rest, si 




e \ '* 

Crotchet Mest,&. tlien the notes for y word'Hiat/nald n|r two bars;thu a ; 

1 

Pajfe 76*. In the fourlast Staves, instead of 3 and then afrnin ^continue to read 2 throughout; 




tl 




k 4 



i M 



* - 
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Corrections. 



\ *** 



v\ 



* * 



l «, 



* *>^ 



* a 



h 1 <* 



In Read of the original Symphony, *f° 5 reprefenting Snowdon anfwering to K? 4>, 
read the' following, whieh is meant to reprefent Mbna calling upon Snowdon. 



1 






N? 6. 

Violins 



Tutti 



Harp 



Harp 



^» 



Tenor 



Violoncello 



Bafe 




Organ to play in Unifon with all except the Harp 




• ♦ 



/• . 



2 



Maeftofo - 

Ttrtti un poco piu .-forte 




A " 



i 



A 



3 




* \ 



Maeftofo 




, inftead of thefe word*?!!!© 
The fecond Violin may eifh 



firfl 



11 



